Kazantzakis and biography”

Georgia Farinou-Malamatari

t is well known that Kazantzakis refers to religious, mythical

and historical figures in his plays: Christ, Buddha, Odysseus,
Julian the Apostate, Nicephorus Phocas, Kapodistrias.! It is less
well known that he often read biographies of people who
interested him,? particularly before he began writing a work,
which sometimes then took on a different form from that which
had originally been planned. Both Report to Greco and Julian, for
example, had initially been conceived as biographies
(Prevelakis 1984: 169-70, 266).

I do not know whether attention has been drawn to Eleni
Kazantzaki's novelistic biographies for children (Prevelakis
1984: 308), or whether this has been related to similar projects of
Kazantzakis such as Méyag AAééavdpog, or Zra maldtia tng
Kvwooov. Eleni Kazantzaki also wrote a book on Gandhi, for

" I would like to thank the audiences of King's College (London),
Cambridge, Birmingham and Oxford for their questions; especially
Professors R.M. Beaton and P.A. Mackridge for their comments and
insights during our discussions. The remaining inadequacies are mine. A
Greek version of the paper will appear in the proceedings of a conference
on Kazantzakis which took place in Chania (November 1997).

1 "Elyd-oryd [...] Boviwola oto perdvy peydrot okiot oTprypdvouviay yopa
ond 10 AdKKO g Kopdidg pov xar {nrovoav va movv aipo {eotd vo
Lovtavéyouv — o loviiavdg o Hapafatng, o Nuknpopog dwkdg, o Kaov-
otaviivog o TlaAaroddyog, o IMpoundéac. [...] Mdyovpovv va tovg avacdpwo
and Tov “AdT, Yo va dokdow prpootd and toug Lwviavoig avBpdrovg tov
TOVO T0VG KOL 10V aydva' Tov TOvVo Kol Tov aydva tov aviporov”
(Kazantzakis 1962: 542-3; henceforth ATx.).

2 In his correspondence with Prevelakis he refers, for example, to the
following biographies: E. d’Ors, Goya (Prevelakis 1984: 170), S. Zweig,
Nietzsche and Tolstoy (ibid. 195, 272, 275) W. Irving, Mahomet (ibid. 281,
283), V. Hersch, The Bird of God [on El Greco] (ibid. 218-19), P. Bertaux,
Hélderlin, essai de biographie intérieure (ibid. 680). He was also
acquainted with R. Rolland’s Gandhi (E. Kazantzaki 1983: 150).
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which she asked Romain Rolland to write a preface.d It is
another little-known fact that in 1940 Kazantzakis anonymously
published biographies of "Columbus”, "Empress Elisabeth”,
"Bernadotte” and "Chateaubriand” in H Ka6nuepivij, supplying
a fashionable demand for such literature in order to make a
living (Prevelakis 1984: 500).

The biographical model known in Europe as "new" or
"modern biography" (illustrious exponents of which include
Stefan Zweig, Emil Ludwig, André Maurois, Lytton Strachey)
flourished in Greece from the 1930s onwards. It was given the
name pvbioropnuartixi froypapic, or the French equivalent vie/
biographie romancée — the term preferred by Kazantzakis (e.g.
Prevelakis 1984: 169) — and can be defined as the narration of the
life of a historical figure which depends either on cursory
research or — as is more frequently the case — on secondary sources
which are re-presented in novelistic fashion. The vie romancée
is designed to combine the appeal of the novel with a vague
claim to authenticity.*

The "new biography" had its critics in the thirties, notably
the Marxist Georg Lukécs in his book The historical novel (first
published in German, in Moscow in 1937). Lukacs saw the
"bellettristic biographical form" as the main form of historical
novel in the interwar period. Its authors, usually liberal
humanists who were isolated from the life of the people,
described great historical figures in essentialist terms,
emphasizing biographical-psychological causalities rather
than revealing their connection with the wider socio-economic
conditions of the times. Instead of the heroes appearing great
because their emotions and desires are closely linked with the
role they are required to fulfil, their personality is presented as
the origin of their vocation, and the biography undertakes to
demonstrate this psychologically, through anecdotes etc. Thus,
according to Lukécs, while the historical novel of the nineteenth

3 The request was expressed through a letter of recommendation from
Stefan Zweig, but the preface failed to materialize (E. Kazantzaki 1983:
303-4).

4 Commenting on the biography of El Greco which he intended to write in
the thirties, Kazantzakis singled out "érudition and lyricism" as the
essential elements of biographical writing (Prevelakis 1984: 169-70, 260).
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century knew of everyday life and its problems and was able to
concentrate them into typical situations which gave an image of
the truth, the new version of the historical novel is not able to
connect the private life of a great person with the generation of
great ideas. Greatness is regarded here as the root cause of great
acts, whereas greatness — the ability to respond to situations in a
way which influences the life of the people — should really be
seen as a result, measurable in terms of the success or failure of
great figures in their historical task.

One of the few who survived Lukécs's attack was Romain
Rolland, whose biographies of Michelangelo, Beethoven and
Tolstoy (all of them translated into Greek) analysed the
historical contexts of their lives. Strangely, it was above all the
novel Colas Breugnon (translated into Greek by Kosmas Politis in
1953), "a kind of interlude between his large epic and dramatic
cycles”, which found approval. According to Lukacs, "Colas
Breugnon is conceived by his author not only as a son of his time
[the Regency under Louis XIII] [...] but also as an eternal type, [...]
a type representative of the French popular life" (394-5).> The
hero is a craftsman whose "wisdom is [...] drawn from popular
life" (395). His characteristics are "human genuineness, subtlety
and tenderness in his relations to people, his simple and shrewd
decisiveness which in moments of real trial and danger soars into
true heroism" (395). He has an "aloofness from the political
struggles of the time portrayed, an aloofness which has been
raised into a philosophy" (396), and a "plebeian mistrust for all
that happens 'above™ (397). Lukécs contrasts Rolland's novel to
Stefan Zweig's Erasmus (translated into Greek by Yiannis
Beratis in 1949), in which the people are treated as an
"irrational mass"”, and the Renaissance humanist displays "an
anxious and nervous shrinking back from any decision, a cautious
balancing between 'on the one hand' and 'on the other hand’, the
conceited intellectual's attempt to transcend intellectual contra-
dictions and social antagonisms” (398).

To my mind, this exposition reveals some striking similar-
ities between Romain Rolland's novel, as perceived by Lukécs,
and Kazantzakis's Bio¢ xar moliteia tov AAEEn Zopurd,
similarities which can be considered in the framework of the

5 References are to Lukécs 1981.
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interwar biographical form and in relation to Lukéacs's notion of
Volkstiimlichkeit.6 A later comment by Kazantzakis seems to
confirm this view: "O Zopundc frov xvpimg didroyog evoig
KaAopopd ki evovg avBpdrov tov Acot: didhoyog petafl Tov
Siknyopov Nov ko wng peyding wuyrs tov Axov." (E. Kazantzaki
1983: 567, my italics). Just as Colas Breugnon has been considered
a typical representative of the French people, so Biog xat
moAtteia has been read as a typification of the character of the
Greek people. The title of the English translation and the film
version, Zorba the Greek, contributed to this perception.

The above account shows that before Kazantzakis embarked
on his novelistic career, which began in 1941 with Biog ko
noliteia and ended in 1956 with O @rwyovine tov Ocov,” he was
already well versed in the art of biography. As usual with
Kazantzakis, his interest included the most contradictory
models: vie romancée and its critique; Carlyle's hero-worship;
and hagiography in the form of the synaxaria and the Lives of
the Saints of the Orthodox and Catholic Churches. This last
influence is revealed in the title Biog kot woditeia rov ALEEn
Zop,ufwi;8 the book was previously to have been entitled "To
Yovagdpt tov Zopund”. O relegvtaios neipaoudg is sometimes given
the title "T" aropvnuovépato tov Xpiotov', while in O @rwyoving
70V Oeo?? (which is also referred to within the text as "Biog ko1
roArteia” and "ovvogdptl") Kazantzakis deals with the most
popular Western saint, Francis of Assisi, one of the recent
biographies of whom he translated into Greek during the
German Occupation in 1943.10

The purpose of the present paper is to indicate some common
elements of these two apparently dissimilar novels, Biog xat

6 See Heller 1991: 29-31.

7 Biog ka1 moAiteia was written between 1941 and 1943 and published in
1946; O Prwyovine tov Ocov was written between 1952 and and 1953,
published in instalments in 1954 and in book form in 1956. See Prevelakis
1984: 499 and 650-72.

8 References to this work are to Kazantzakis 1964; henceforth Z.

9 References to this work are to Kazantzakis 1981 ; henceforth ®©.

10 Joergensen n.d. The preface to the translation, with some omissions, was
included in Avagopd orov I'kpéxo in the chapter "Bepoiivo ~ Mwa Ofpaia”.
Kazantzakis knew Joergensen’s biography before 1924; cf. G. Kazantzaki
1993: 253, 258-60.
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roAvteia tov ALEEn Zopund and O Drwyovidne tov Osov, and to
show that some of the similarities are due to the biographical
model which underlies them. Taking as a starting point the
ambivalent position of both the novels' narrators towards
biography, I would like to put forward some thoughts on
Kazantzakis's writing and particularly on his construction of
characters and of himself as a character.

Both Zorbas and Saint Francis have eye-witness biographers,
that is, biographers who are themselves characters in the books
and spend some part of their lives with the biographee.
Although the titles prepare us for texts which will move within
the usual time-span of a biography (i.e. from birth to death),
the beginnings and endings of the books do not coincide with the
beginnings and ends of the subjects' lives. Biog xat moAireia is
limited to the year that the biographer-character spends with
Zorbas, while the more traditional O @rwyoving tov Ocov starts
with a moment of crisis (in the presence of the biographer), and
comes to an end with Francis's death.

Zorbas's life is written by his employer, referred to simply
as "the Boss" ("to A¢evtikd"). Judging by the preface, in which
the distinction between author and narrator is somewhat
blurred, the biographer considers that Biog xat modireia demeans
Zorbas, in the sense that it turns its live subject into a mere text,
"0 Zopumdg, 0 YERATOG OOpKA KOl KOKOAX, KOTAVINGE ota YEPLO
pov peidvi xou yapti" (Z 8-9). In the afterword, on the other
hand, the completed biography is presented as the result of the
Boss's desire to salvage ("va [...] nepiodow”) Zorbas's life
(perhaps the Friend's/Stavridakis's life as well; see Z 365). The
end of Zorbas's life coincides with the birth of his biography,
since the Boss-biographer immobilizes the life-flux and thus
monumentalizes the subject of his biography. Biography
exorcizes death and becomes "pvnuéovvo" (or "diokog pe k6 LPa").
The way that the various senses of the terms memory and
monument are intertwined in the text suggests how appropriate
the image is to biography: the biographical narrative as pvijua,
Uvnuetio, uvnuoovvo, arouvnuo vevpue. This is the ultimate
undertaking of Bio¢ ka1 moAirteia: to create a biography-
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monument which will bring Zorbas to life again, allowing him to
live forever as it converts life-made-text into text-made-life.11

In O @rwyovdng tov Oeov Frate Leone writes the biography
after St Francis's death. The biographer's initial strong distrust
of the demonic and uncontrolled power of writingl? is also
ironically undermined when the dead saint leaves the paradise
for which he had struggled during his whole life and asks for
clothes, food and housing, or in other words for a biography.

The assertion of both biographers at the beginning of their
enterprise is related to the general dichotomy we find in
Kazantzakis (cf. O tedevraiog nepaouds, Avagopd orov I'kp€xo)
between life and action on the one hand and writing on the other.
This distinction can be seen as a characteristic case of
"logocentrism", which privileges speech over writing. Speech is
seen as immediacy, presence, life and identity, whereas writing
is seen as absence and difference. Speech is primary, writing
secondary. Speech is further identified with nature, writing
with culture. Culture functions as a supplement to nature in two
ways: it adds to it and substitutes for it.13 Although saintly,
Francis's life is not complete. In order to become complete, it must
be written, but then the biography may replace life/nature.
These hesitations which occupy Frate Leone are ironically
overcome through recourse to rhetoric and particularly to
metaphor, which identifies writing with speech. For example,
in Frate Leone's account of the dream which motivated him to
write the biography, birds (nature) are equated with letters of
the alphabet (culture): -

Apovy EGTAOUEVOS ... KATO 0t £va §€vipo avOLGUEVO ... oV TO
dévipo g Iopddeiocog xu eiye avBiceu Ki d&adva, exel mov
kolrala, avdueoo and T avBiouéva xhovia, Tov ovpavo, npdav Kot
kdBioav andve oto kdBe kiapl ki éva moVvAL Hikpd pikpd, cav éva
vpaupa g Arpapritog, kL dpyxloe vo kelanddelr omyv apyxn £vo
£va, povoylkd, votepa dvo palli, votepa pia, Tndovoav and Kiapl
ot xhopi, €opryav cvdvd, cuvvipia, ocvunévie, xor kerandovoav,
ovvenoppéva, 6io pall. (PO 21-2; cf. E. Kazantzaki 1983: 539-
40)

11 Cf. Epstein 1987: 28-9.
12 Gee also Beaton 1997.
13 See Leitch 1983: 169-75.
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Biography's success is assured because it has turned nature
(life) into something that is also "nature" (biography). The last
words of the text are:

Tnv ayia grodtn GTLYUr, mOU, OKVURUEVOEC HECO ©10 KeAl pov,
xdpala 1o orepvd €100Ta AGYLO Kal | ératpvay 1o kAduotd [...]
évo ornoupyltdkt Npbe kat xtOnnoe 10 mapabipl oAdPpeyto fTov
0 9TEPG TOV, Kphwve' onkdBnka vo v avoife: KL foouv €60,
natep Ppaykioko, vivpévog oo orovpyltdkt. (PO 366)

*

In Biog xar moAiteia the foreman is the biographee, while his
employer is his biographer; although this peculiar biographical
situation is discussed in the novel, the biographee is
characterized in the prefacel? as the biographer's "yuyixdg
odnydg", "Tépovrag”, and "ykouvpov" (Z 7). In O Prwyoving tov
Ocgov Frate Leone is described as St Francis's first disciple but
also — according to the tradition — as his secretary and confessor.
In both cases the biographer-disciple is presented as the bio-
graphee's counterpoint. When the biographee is "¢aydg, nrotig,
dovievtapde, yovaikdg ki aiftng” (Z 13), the biographer is the
ascetic and intellectual aesthete who contends that he has been
corrupted by art. When the biographee is an ascetic saint who
tries to surpass human limits and identify with the suffering
Christ (Francis's life is already an Imitatio Christi, i.e. an
imitation of a biography), the biographer acquires the charac-
teristics of the ordinary man. In both novels, then, we have on
the one hand the presence of the eye-witness disciple and on the
other the partial reversal (especially in Biog xat moAizeia) of
the relation biographer—-disciple as it has conventionally been
presented since the biographies of the Socratics.

*

In Bio¢ ko1 moditeia there is an ambiguity surrounding the
biographer’'s identity. The Boss has many characteristics in

14 The preface, with a few changes, is included in the chapter entitled "O
Zopurdg" in ATk.
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common with Kazantzakis himself, who had worked with
someone called Yoryis Zorbas. The Boss is acquainted with
Alexis Zorbas. This appropriate change of only the first half of
the name positions the novel between reality and fiction. (The
choice of the name Alexis in a novel called Biog xat moditeia
could be read as a reference to the popular eleventh-century
romance Vie de Saint Alexis, with strong parodic overtones.)

As we have already remarked, Bio¢ kot modireia is not a
biography in the strict sense of the term. The biographer simply
transmits the "discussions” ("xovBévtecg”) he has with the
biographee on various topics ("ywa [...] 1i¢ yovaixeg, 1o ©€o, my
notpida kol to Bdvoro” [Z 9]), setting them within a story which
allows them to appear realistically motivated.

Alexis Zorbas is in a way a pretext, since although the real
Zorbas did lead what one might call a novelistic life,!?
Kazantzakis did not make much use of it. He simply mixed
elements of his encounter with Zorbas with the lives of other
people (Stavridakis, Istrati), and with incidents and events
that had happened to himself previously (his visit to the Holy
Mountain with Sikelianos) or afterwards (his assignment in the
Caucasus). He changed the place of action (from Mani to Crete)
and he left the story-time unspecified (he worked with Y.
Zorbas from 1916 to 1917), using as temporal markers only the
seasons and the corresponding Christian festivals. Moreover, he
inserted into the events one of his attempts at writing Buddha,16
the composition of which in any case started later. The Zorbatic
"Buddha" most likely combines the first two writing attempts
(1922-23) — during which Kazantzakis tried to overcome "tov
tedevtolo newpacpd mg xvne” (Z 77; G. Kazantzaki 1993: 78-9,
99, 105) — with the writing process of Yang-Tse (1940-1) shortly
before the very rapid composition of Biog ka1 modirei itself.

In short, Biog kot moAizeia moves in a time-space indetermin-
acy which is heightened by its additional dislocation in
Avagopd orov I'cpérxo. There the encounter with Zorbas is located
immediately after the return from Russia (AT'x. 534-5), and the
writing of Biog xar moArreic (AT'x. 551-61) before the writing of

15 ¢, Anapliotis 1960; G. Kazantzaki 1993: 16, 48-9, 111, 208, 226; and
E. Kazantzaki 1983: 115-19.
16 Cf. Bien 1977.
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Odvosia with which it is, in a way, associated. Each time,
Zorbas acquires a different biography in order to meet
Kazantzakis's changing requirements.

In O PrwyovAng tov Oeotv the biographee is a historical figure
whom Kazantzakis knew and admired from early on in his
life,1”7 seeing him sometimes as a model communist (G.
Kazantzaki 1993: 251-4, 258-60), sometimes as someone who
achieved the complete union of man with nature (E. Kazantzaki
1983: 608-9), and at other times as a symbol of man's struggle
with God (Prevelakis 1984: 650). Not infrequently, he detected
similarities between his life and the life of the saint, on matters
such as their parents (Prevelakis 1984: 158-9), his dermatitis (G.
Kazantzaki 1993: 49), or his eye disease. St Francis is also
connected with Buddha, in that the second prose version of that
work was completed in Assisi and the author tried to draw
analogies between the two figures.18

When he started his biography, Kazantzakis had at his
disposal both the older and the more recent hagiographical
traditions (Sabatier, Joergensen, Chesterton, Merezhkovsky,
Hesse).19 St Francis's biographies vary according to the
interpretative appropriation of his life. The first Vitae, as for
example Vita Prima by Celano (AT'x. 462) and Acta beati
Francisci et sociorum ejus (the source of the fourteenth-century
Italian Fioretti (E. Kazantzaki 1983: 14-15, 135-6) give a picture
of an itinerant life divided almost equally between prayer and
preaching, and supported by work (where possible manual) or by
begging, with the stress laid on voluntary self-denial and
renunciation of property for the single purpose of enabling oneself
and inspiring others to live a life of union with Christ.20 Then

17 He probably became acquainted with the life of St Francis during his
time at the Franciscan monastery on Naxos. For additional information see
Levitt 1980: 156-9.

18Y0ergensenn.d.: 6.

19 Gee Levitt 1980: 145, 157. It would be extremely interesting to examine
for what reasons and by what routes each of the above-mentioned
biographers came to undertake a biography of St Francis. On Merezh-
kovsky see Pachmuss 1990: 4, 162-71.

20 Habig 1973: 1272 and Brooke 1967: 177-98. For the presentation of St
Francis in Dante, see Auerbach 1984: 79-98.
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came the learned biography, St Bonaventura's Legenda Major,
which was intended to replace all previous edifying Lives and to
canonize St Francis as the leader of the Order.

Kazantzakis chose incidents and anecdotes from the first
group, which represents a direct oral tradition transmitted by
some of the saint's closest friends (Leone included). They are
collections of stories arranged by character trait or theme and
centre around some notable saying or remarkable act of the saint.
Although indeterminate or even inaccurate in chronology and
topography, these Lives are in the main considered reliable,
though they sometimes border on the legendary. In the same
way, O Prayoving tov Ocov provides a minimal and somewhat
vague spatio-temporal framework, which serves as a narrative
link between the events of St Francis's life and above all as a
setting for Leone's discussions with him (many of them invented
or quoted from other texts with a change of contexts).

*

Both Biog ka1 moArteia and O drwyovine tov Ocot structure their
narrative in the manner of a biography which aims at
monumentalizing, i.e. at venerating (synchronically) and per-
petuating (diachronically) the memory of an elder or a teacher.

Biographers of this kind are disciples whose objective is the
exposition of the life and principles of their teacher. Examples
of such biographies are some of Plato's dialogues (Phaedo,
Apology) and Xenophon's Memorabilia. In these — particularly
in Xenophon ~ we are shown Socrates's position on several basic
problems or concepts (divinity, justice, etc.). Socrates's ideas are
presented through a loose series of dialogues, anecdotes,
characteristic incidents, etc., rather than within a systematic
biography from birth to death. Momigliano wonders whether
Xenophon intended to present Socrates's real speeches and
whether this was possible in any case.?! His conclusion is that
what Xenophon does is to discuss topics which had been the
subject of debate by other Socratics before him:

21 Momigliano 1971: 54.
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All Socrates’ disciples were involved in elaborate developments
of Socrates' thought which bore little resemblance to the original.
Socratic disciples created or perfected a biographical form — the
report of conversations preceded by a general introduction to the
character of the main character — but in actual fact used this form
for what amounted to fiction. (54)

I think that — mutatis mutandis — Zorbas and St Francis
created their biographers, who in turn created Alexis Zorbas and
St Francis as we know them from Kazantzakis's novels. We must
not lose sight of the fact that Zorbas's "xovfévtec" are con-
tinuously under the critical or interpretative control of the Boss,
who draws them out, generalizes them, extrapolates from them,
or admires them. In O &rayoving rov Oeov Frate Leone records,
but at the same time criticizes and thereby dialogizes, the
saint's words (e.g. @0 292), so that the novel is not characterized
by the monologism usually expected of a hagiographical text.22

*

If we accept that these two novels of Kazantzakis belong to the
same model, that they are narratives which through anecdotes,
incidents and aphorisms represent the life and ideas of two
figures who are considered ideal models, then the question arises
as to the exact meaning of the phrase "ideal person” and "ideal
life" (since Zorbas's and St Francis's lives are quite dissimilar).
A first answer would be that for Kazantzakis the ideal is not
connected with morality but with aesthetics. He creates heroes
who combine their weaknesses with their strengths in such a
way that neither can exist without the other. Their character
emerges from these constantly changing interrelations. The unity
of their selves is not something given but a goal which is
achieved in an ongoing process by the addition of new habits and
patterns of behaviour. They possess strong wills because of the
clarity and the precision of their orientation ("O emovactdng
£xel cvompa, tdEn, cvvoxn oty evépyerd tov" Alk. 489), and the
cooperation of their intellectual and spiritual powers towards a
common end, guided by a dominant impulse. "Ov pioég dovierég

22 Cf, Bakhtin 1981: 342, 426.
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[..]1, ot woéc xouPévreg, ot piog auoptieg, ol HLoEg KAAOGUVEC
£€0epav Tov KOoUO oTa onuepLVE 10v xdiia. Prdoe popé dvBpone og
mv dxpa” (Z 273, 27, 53). Both see "to oxAnpd, ayérooto kpavio
g Avaykng” (Z 344), but they do not yield to it; they each face it
in a different way:

[O ®Ppoykiokog] vrdtaks TV TPOYLOTIKOTNTA, AEVTEPWOCE TOV
avBpono ard v avdykn, EKaue, péoa tov, OAN T odpko TvENA.
(AT'k. 454, cf. ®O© 100-1)

No Aeg "Nou!" oy avdykn, Vo HETOVCLHVELS TO OVONOPEVKTO GE
dikid oov Aevtepn Povinom, autde, towg eivar o pdvog ovBpdnivog
Spopog g AMtpowong. (Z 321)

Both characters perceive the world "pe mapBevikn porid,
€10t mov 6Aa 1o xobnuepivd kot ta Eebopracuiva Eavdroaipvoy
Adpym mov elyav Tig npwteg LEPES IOV Pynikov and 1o xEpla Tov
Oeov” (Z 73, PO 182). In short, though they lead different kinds
of life, both biographees face reality as if it were fiction and
transform "to acvvdpmro xdog mov 1o Aépe Lo" into harmony
(ATx. 171), thus becoming poets of their own lives.?3

What has been described is very reminiscent of the
Nietzschean concept of self, as it is expounded in Alexander
Nehamas's Nietzsche: Life as literature.24 According to
Nehamas, Nietzsche "looks at the world as if it were a literary
text and he arrives at many of his views of the world and things
within it by generalizing to them ideas and principles that
apply almost intuitively to the creation and interpretation of
literary texts and characters."?5 Kazantzakis, of course, writes

23 Cf. Nietzsche's view in Beyond Good and Evil: "It is artists who seem to
have more sensitive noses in these matters, knowing only too well that pre-
cisely when they no longer do something 'voluntarily' but do everything of
necessity, the feeling of freedom, subtlety, full power, of creative placing,
disposing and forming reaches its peak - in short, that necessity and
'freedom of will' then become one in them." Quoted in Nehamas 1985: 195.
24 Kazantzakis's relationship with Nietzsche is well known; see for
example Levitt 1980: 108, n. 10 and Bien 1989. What interests us here is
not so much the thematic influence of Nietzsche on Kazantzakis’s work as
Nietzsche’s influence on his creative practice.

25 Nehamas 1985: 3. My view relies heavily on Nehamas’s excellent book.
See particularly pp. 163-9, 193-5, 230-4. For a treatment of the same topic
from a different viewpoint (literature as life), see Thiele 1990: 99-164.
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literature, and to say that his characters resemble literary
characters would be tautologous.

What I am trying to point out is that although Kazantzakis
expresses a strong dislike of writing and a strong desire for
action, in fact he managed to transform writing into action or to
live writing as action. The binary opposition life/writing is not a
hierarchical opposition in which writing depends on life, which
is primary. The opposition is in a way rhetorical and can be
reversed. Kazantzakis does so by taking his characters from
myth, history, or lived experience and in each case trying "va
tov dapdoetl aopoitdvovidg tov' (Al'x. 553). His choices may
surprise us at first sight, because the various lives do not have
many points in common. What could be the relation between
Zorbas, Christ, Kapetan Michalis, St Francis? It is an internal
coherence which corresponds to the intertextual model of the
hero and the saint, with the various meanings that Kazantzakis
occasionally gave to these terms — martyr (AT'x. 44), warrior
(AT'x. 89), ascetic (ATk. 95), holy fool, knight (ATx. 96),
desperado (Al'k. 96), outcast, superman (Al'k. 394).

Since Kazantzakis could become neither a hero nor a saint,
he became the author (AT'x. 229)26 — literally "t0 A¢evtiké" —
who exercises his authority in the process of the formation of
characters, which is simultaneously a process of self-formation.
"Anprovpyd [xapoympegl xar dnpiovpydviag [tovg) pdyovuor vo
[toug] pordow. Anprovpyovpar x eyd” (Al'k. 587). This procedure is
not simple and clear-cut. In Biog xat moliteia for example,

26 "“Eypada kot kopdpova, nuouvy 8g6¢ kit ékava 8,11 10gha, petovolwva mmy

TPAYROTLKOTNTO, [...] OAa Loun porakid kot v €nhaba, v Eéniaba, énwg
HOV KOVOVapYOUGE T0 KEPL LoV, ASDTEPQ, XWPLG VO TAP® KOVEVHG TV ddeld.
[...] H mdAn avtq avdpeosa mpoypatikdmrog xor ¢aviaciag, ovapeca
dnpiovpyod @eov kat Snulovpyolt avlponov, e oTiypn pébuce v Kapdid
pov. Avtdg eivar o dpduog pov, [...] avtdto xpéog pov' kabévag naipvel to
avaotnua Tov oxtpov mov pali tov raieder pov apéoet, xu ag xadd, va
TaAeVw pe 10 Oed. Avtidg tipe Adonn KL €TA0GE 1ov KOopo, eyd Aé€eg
av1dg €xope Toug avBpdnovg érmg tovg PAEmovpe vo covpvovial oTo
ALOLO" €YD Ba TAGoO LE ¢avTOoLE Kot ayEpa, LE TO VALK TTov TAGBoVVIOL Ta
Ovelpa, dALOVG ovBpwIovg, NE Lo TOAAT YUY, V' avIEYOVV GToV KOpd, va
nebaivouv ol avBpwrotl tov Ogod ko va Louv ot dikoi pov” (Alk. 174-5).
See also Taylor 1983: 379-86.
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Kazantzakis identifies with the Boss?” while Zorbas resembles
Istrati (Z 23), who was to replace Stavridakis (Prevelakis 1984:
60-1), who in turn resembled Rembrandt's "Warrior" (Z 56), with
whom Kazantzakis himself also identifies (Prevelakis 1984:
341; cf. also AT'x. 551). Such a series of substitutions takes us
away from the single person, the single life or the single
meaning.

After his "novels", Kazantzakis wrote Avagopd orov I'kpéxo
with the explicit subtitle "Novel”, a book in which he invents
and discovers himself, and in which the character who speaks to
us is the author who has created him and who is in turn a
character created by or implicit in all the books that were
written by the author who is writing this one (see Nehamas
1985: 196). After becoming the Plato of many a Socrates,
Kazantzakis officially became Socrates and Plato at once,
biographer and biographee. After all this, to pose the question
who is the real Kazantzakis is perhaps as pointless as asking
who is the real Zorbas or the real St Francis.
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